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Samwat

Hair-dressing has been an integral part of Indian culture and civilisation since the
beginning of early civilizations like Harappan culture or Indus-Saraswati civilization
and beautifying hairin various ways is innate in human nature.

The Harappans were interested in creating unique hairstyles using combs and hair. An
excellent example of hair decoration of the Harappan period is the famous bronze
statue of a dancing girl found in Mohenjodaro.

The literary citations to the coiffures known to the Vedic are copious. The variety of
hairstyles mentioned in the Vedic literature shows the importance given to hair
dressing by the people of the period. The Vedic texts frequently mentions words like
Opsa, Kaparda, Sikhanda, Kesa, Kurira, Pulasti, Stuka, Shikha, Kumba etc. From these
texts, itis very clearthat hairstyling was prevalent among both men and women.

In the Opsa style, men gathered their hair towards the top and left it loose enough to
give it the appearance of a dome or a ruffled cap. According to Vedic texts, Indra was
fond of this Opasa hairstyle. However, when women wore the Opasa hairstyle they
would make it look like a covered roof of a house or a thatched net.

Another hairstyle Kaparda was also popular among both men and women. When it
was worn by men it always resembled a spiral coil of hair braided and matted at
different angles on the top of the head. It is frequently mentioned as worn by
Kapardian gods and their followers. Kaparda hairstyle is still donned by many Shaivite
denotes.

Kurira may have been an ornament associated with a woman's headdress or a horn-
shaped lock that was made possible by the women's long braids. It is important to
mention here that this hairstyle is probably still alive among the women living in the
areas between the upper Sutlej and the Ganges. Kumba is clearly derived from
Khompa, which had a hemispherical or pot-shaped coil at the back of the head. This
hairstyle is evidently feminine.

In Atharvaveda and later works Seman refers to the separation of hair. In Yajurveda
Samhita, the word Pulasti means plain hair. In Vedic literature, Stuka probably means
locks of hair. In the Shatapatha Brahmana, the word 'shikha' refers to the knot of hair
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worn on the top of the head and the loose knot of the 'shikha' was a sign of mourning
for both men and women.

The five different hairstyles usually mentioned in Sanskrit and Tamil texts include hair
in a knot, hair gathered in a bun, hair curled, hair parted and hair plaited. Many
hairstyles related to hair decoration like lambatka, praveni, keshpash, pony or pony-
tail, pig-tail, curly hair (kuntal kesharashi), bun, veni (braid), etc. are still visible in
sculptures, terracotta, painting and literature.

This exhibition titled "Sanwari", which is mainly based on hair dressing, is an endeavor
to throw light on the diversity of hair dressing displayed in the terracotta and stone
sculptures of Allahabad Museum and popular during the Murya, Shunga, Kushan,
Gupta and Chandela periods. All the exhibits put up in this exhibition are from the
collection of Allahabad Museum which have been received from various places like
Ahichchhatra, Kaushambi, Varanasi, Mathura, Khajuraho, Chandraketugarh etc.

Apart from this, hairstyle has also been shown in this exhibition through modern
painting, a wonderful example and centre of attraction of this exhibition, a painting
named Sanwari, which is also the title of this exhibition. In the end, it would be
appropriate to say that this exhibition justify the uninterrupted continuity of art styles
like hairdressing in the intact Indian culture and tradition. The exhibition presents the
ancient to modern view points of hair dressing styles in the Indian Culture. As per
Vedas, "Healthy skin and hairs are nothing but reflection of a balanced body."
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SANWARI

Medium - Water Colour
Modern Painting

Bengal School of Art
Circa 20th Century C.E.
GAR No. AM-MOD-07
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Description:

This modern painting depicts a Santhal woman holding a Paranda
(Fancy hair ribbons) in her mouth and with her hair raised upwards.
Tribal women use Paranda (One of the most prominent and traditional
hair accessory of Punjab) in their routine life to show their culture and
values. Near the woman, a vermillion box is kept, which is used for
giving and keeping vermillion to the girl at the time of marriage, and on
the other side, hair pins, which are used for grooming the hair, are also
scattered. This portrait of a woman adorned in tribal jewellery is a
masterpiece in watercolor medium illustrated by B.N.Arya.
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TWO LADIES

Medium - Water Colour
Modern Painting
Bengal School of Art
Circa 20th Century C.E.
GAR No. AM-MOD-279
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Description:

In the presented picture two women are shown going somewhere. The
woman walking in front is holding an umbrella in her hand and the
woman walking behind has placed one of her hands on the back of the
woman in front. Both the women have tied a gajra of Mogra flowers in
the bun of their hair. According to Hindu mythology, Gajras were an
important hair dressing accessory used by women and were a part of
the Solah Shringaar.

faraor:
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PROFILE OF A LADY
Medium - Water Colour
Modern Painting
Contemporary

Circa 20th Century C.E.
GAR No. AM-MOD-686
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Description:

In this picture a woman is shown holding a mirror in her hand and
looking at herself in the mirror. The woman has tied her hair into a
beautiful bun and decorated it with flowers. Flowers are a symbol of
love , good luck, happiness and prosperity and when a women wears the
flowers on her hair it is believed that it will bring auspiciousness to her
household.

fera=or:

3 T 3t v wfeen 3 arer 3 quvr faw gu aen = o1 advr # frera gu gerten
I | i & ATl BT TP He? gl TeTh IH Geil A FAToord B2 TEM 8 | Bel
VA, AN, Y& IR THhg BT Ui & AR o1a B Afden rget arelr # ot
TR & Al & AT STl & 16 I8 IAD UL H YA e |

odllahabad | {{useum, Jrayagraj




MALE HEAD

Finding Place - Kaushambi
Terracotta

Circa 1st-2nd Century C.E.
GAR No. AM-TC-K2494
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Description :

This is the head of a male obtained from Kaushambi, with limited and
raised hair, in the middle part of whose forehead a hair band made of
hair is visible. A high pony has been created by gathering the hair at the
sides with the help of a band, which can be equated with the currently
popular pony tail. Perhaps we can relate this male head hairstyle to the
currently popular hair band or hair band.
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SHALBHANJIKA

Finding Place - Ahichchatra,
Bareilly, Uttar Pradesh
Terracotta

Circa 4th-6th Century BCE
GAR No. AM-TC-2549
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Description :

The lady is seen here standing under a tree and touching the left side
breast with her left hand. She holds a branch of a tree with her right
hand known as a Shalbhanjika. Her hair is shown combed back side tied
with the loose knought in a snail-shaped bun. Behind the figure, there is
aseen the hand of a second figure, she may have been an attendant.
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HUMAN HEAD
Finding Place - Rajghat,
Varanasi, Uttar Pradesh
Terracotta

Circa 1st-3rd Century CE
GAR No. AM-TC-R2290
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Description :

Abeautiful terracotta human head recovered from Rajghat, Varanasi. It
is painted with brown color and wears cap shaped earrings. Hairs are
seen here vertically high and arranged or raised with the support of a

twisted bands.
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SHIVA HEAD

Finding Place - Mirzapur, Uttar Pradesh
Stone Sculpture

Circa 11th Century CE
GAR No. AM-SCL-294
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Description :

This colossal Shiva Head has a broad face, protruding eyes and a
vertical third eye on a forehead. Shiva's jata juta which is a type of hair
is tied in the form of an angular crown or coronate which is called Jata
Mukut. Shiva's left eyebrow is raised upwards which may possibly be
related to Dancing Shiva.
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BUST OF PARVATI
Finding Place - Khajuraho, Chhatarpur, Madhya Pradesh
Stone Sculpture

Circa 11th Century CE
GAR No. AM-SCL-281
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Description :

The part below the waist is missing in this idol of Goddess Parvati. The
hands filled with flowers are placed on the breasts in Anjali Mudra. The
statue has a round face and is wearing elaborate earrings. The hair has
been divided into two equal parts and tied into a large coiled bun.
Vidyadhar is displayed on both sides of the statue with folded
hands and a garland.
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FEMALE HEAD

Finding Place - Soroan, Prayagraj,
Uttar Pradesh

Stone Sculpture

Circa 9th Century CE

GAR No. AM-SCL-814
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Description:

The ornate Dhammila made of triple pearl pendant on the central part
of this women’s head is worth seeing. According to Shilpa Shastras,
Dhammila was a major type of headdress worn by women. The
Dhammila displayed here is made of strings of beads spirally twisted

into a semicircular shape.
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