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name has been translated as "the roarer". In the Rigveda, Rudra has been praised as the "mightiest of the mighty". The Shri Rudram
hymn from the Yajurveda is dedicated to Rudra, and is important in the Shaivism sect.

The third eye of Shiva, burns the desire i.e., Kama thus he is called Triyambakam. In the Mahabharata, he has been described as the god
having three eyes. His crescent moon on his head gives him the name Chandrashekhera andChandramauli. The crescent moon on his
head represents the27"day of the moon. His drum is shaped like an hourglass called Damaru, a percussion instrument. His axe is called
Parshuwhom he gave to Parshurama. His vehicle is Nandi. His attendants are ganas. He lives in the Himalayas at the mountKailasha
which resembles like a linga which represents like a centre of the universe. He loves to dwell atKashi. The Dwadasha (Twelve)
Jyotirlinga are the sacred places dedicated to him for the Brahminical pantheon. Shiva's tantrik form coupled with Shakti is the
embodiment force behind all existence in the universe. Shiva's body is said to consist of five mantras called Panchbrahmanas as forms
of Godsi.c., Sadyojata; Vamadeva; Aghora; Tatpurusha and Ishana. They are represented as five faces representing five elements, five
senses, five organs of perception and five organs of action.

Shiva also means 'one in whom the whole creation sleeps after dissolution' auspicious. Thus it is the symbol of great god of universe
who is all auspicious. Shivalinga is regarded as a whole creation lives after dissolution.

In this exhibition, we have made an endeavour to depict some of the tangible and intangible thoughts on Shiva transformed into forms
and shapesthrough the ages, right from the Indus Valley period to the historical period in various styles and medium. The exhibits
displayed here include some exquisite paintings, sculptures depicting different aspects of Shiva in our art tradition. We hope that the
audience will not only been enthralledby seeing this exhibition but also quest for understanding the artistic creation of our incredible
heritage and will eventually try to cent wire the meaning of Shiva which have been unravelled in these art forms. Let the cosmic Shiva
and his grace enlighten everyone through his grace to understand the meaning of life through the concept of Satyam, Shivam and
Sundaram.

The exhibition highlights some of the accusative sculptures, Miniature Paintings Terracotta and Bronzes from the rich collection of the
Allahabad Museum. The objective of the exhibition is to bring it to light the collection of the Allahabad Museum on a theme which is
very popular, yet many unprevailed and unknown aspects of the cult of Shiva that can be seen in the tangible images displayed in this
special exhibition.

Rajesh Purohit

Allahabad Museum, Allahabad
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Shiva In Stone Sculptures
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Ekmukha Shiva Linga

Circa 5" Century C.E,

Khoh , Satna, District, Madya Pradesh
GAR NO-(154) AM-SCL-153

The Shivalinga was found in situ in an abandoned shrine at Nakti-ki-talai just outside the village of
Khoh, and is in excellent condition except for a minor damage. The base is a square undressed tenon
which was once sunk into a pitha. Only the head and neck of the ima ge are shown emerging from the
smooth cylindrical form of the /inga which lacks the so-called brahma-sutra design on the top. The
Shiva wears an ekavali (Beaded necklace) close to the neck, small circular pearl earrings, and a
Jatamukuta adorned with a crescent in the center. Short curls of hair escape from the top, falling on both
sides of the bead and strands of hair can also be seen over the shoulders. The face is illuminated with an
expression of quiet repose. The eyes are deep set, with narrow eyelids, and marked with pupils; the third
eye, lightly incised, is vertically placed in the middle of the forehead; the earlobes are greatly elongated
and the lower lip is full and sensuous, the latter feature being presentin other images from this area.
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Kalyanasundara Murti : Fragment of a Temple Wall
Circa 10" Century C.E.

Manikpur, Pratapgarh District, Uttar Pradesh
GARNO-AM-SCL-264

The Shiva, in tribhanga pose, turns towards his bride, whose right hand
he holds in his own. He is four-armed, but the objects he held are not now
distinguishable. The Goddess holds a mirror in the left hand. Seated
between the figures is Brafhma bending over the sacred fire. To their left
is Nandi, and to the right an attendant, left unfinished. The sides of the
niche in which the image is placed consist of circular pilasters.
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Shiva Parvati

Circa 9" Century C.E.

Bharwari, Kaushambi District, Uttar Pradesh
GAR NO-(992) AM-SCL-987

The Shiva is shown standing in samabhanga pose with his consort Parvati. Three of his
four arms are broken. The upper left hand held a trishula. He wears a broad necklace,
carrings and a tiara above which rises the tall jaza. Behind the Shiva is a badly damaged
Nandi, next to which stands a male attendant holding a bowl in the right hand. A male
figure kneels at Shiva's feet, hands folded in adoration. Parvati, also in sambhanga
pose, stands to the left of the Shiva. The right hand is broken; she holds a large pot in the
left hand. She wears a dhoti, the regularly pleated folds of which fall between the legs.
The simple girdle is provided with two small loops, an ekavali (Beaded necklace)
adorns the neck and the hair is done in a large circular bun above the head. The Goddess
1s flanked by two female attendants and a kneeling figure, now badly damaged, is at her
feet. The large oblong haloes are edged by a broad band of foliate petals.
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Ardhanarishvara : Fragment of a Temple Wall
Circa 12" Century C.E.,

Jamsot, Allahabad District, Uttar Pradesh

GAR NO-AM-SCL-267

All four arms are broken so that none of the attributes remain. The right
halfofthe figure is his male part shown crowned with a jatamukuta. The
bull is seen at the feet. The left halfis his female part and is accompanied
byalion. 7
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Dancing Shiva : Fragment of a Temple wall
Circa 12" Century C.E.

Jaso, Satana District, Madhya Pradesh

GAR NO-(451) AM-SCL-453

The Shiva is shown dancing in the catura pose, holding a damaru (a
percussion musical instrument) and a ¢rishula (trident) in the two upper
hands, A small bull crouches near the right leg.
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Colossal Head of Shiva

Circa 11" Century C.E.
Mirzapur District, Uttar Pradesh
GAR NO-AM-SCL-294

The Shiva has a broad face, the protruding eyes being marked with a
pupil and carved with a heavy upper eyelid, the lower eyelid being
hardly shown. A vertical third eye is incised on the forehead. The jata is
clasped by an elaborate tiara.
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Uma-Maheshvara
Circa 12" Century C.E.
Gaya District, Bihar
GAR NO-AM-SCL-237

Uma-Maheshvara seated in alingana-mudra with their feet respectively
on the back of the Lion and Nandi. Uma seated in the lap of her lord,
embraces him with the right hand and holds mirror in the left.
Maheshvara has placed his lower right hand on the chin of Uma and
carries nilotpala and trident in the upper right and left hands while he
caresses the breast of Uma with his lower left hand,
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Ishana : Fragment of a Temple Wall 39T : AT &t |fved 'uﬂﬁ'l’{
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Uma-Maheshvara

Circa 12" Century C.E.

Khajuraho, Chhatarpur District, Madhya Pradseh

GAR NO-AM-SCL-263

The Shiva, in ardhaparyankasana, embraces his consort Parvati, who is
seated on his lap, his lower left hand being placed below her breast, the
two upper hands holding a trident and a snake. Below are the lion and
the bull vahanas, together with the sage Bhringi. The two pilasters at the
side are topped by seated four-armed figures both of whom hold a
bijapuraka in the lower left hand, their lower right hands being in
abhaya mudra. The two upper hands hold unidentified objects. The
offsets at the side carry, from top to bottom, figures of a seated two-
armed deity holding a club and a bijapuraka, vyalas, and standing
attendants carrying clubs. Above Shiva is a pedestal with five /ingas
flanked by flying vidyadharas.
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Chaturmukha Shivalinga

Cirea 10" - 11" Century C.E.

Kutari, Allahabad District, Uttar Pradesh
GAR NO-(705) AM-SCL-700

Chaturmukha shivalinga. Each head wears a pair of kundalas in the
perforated ears and a jata on the head. The base of linga is square, and the
top is cylindrical.
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Hari-Hara

Circa 9" Century C.E.

Manikpur, Pratapgarh District, Uttar Pradesh
GAR NO-(564) AM-SCL-562

The four-armed God holds a trishula in the upper right hand and a chakra
in the upper left hand. The lower left hand is broken while the lower right
hand is in varada mudra. He wears a short dhoti, necklace and upavita;
the head-dress being a combination of the jata and kiritamukuta. The
oblong halo is filled with broad lotus petals. Above are two vidyadharas
in animated flight. At the bottom, flanking the main image are attendants
and Nandi and Garuda, the vahanas of Shiva and Vishnu.
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Fierce Manifestation of Shiva : Bhairava
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Bhairava, sometimes known as Kala Bhairava, is the fierce
manifestation of Shiva associated with annihilation. He is one
of the most important deities in Nepal, Rajasthan, Karnataka,
Tamil Nadu and Uttarakhand, who originated in Hindu
mythology and is sacred to Hindus, Buddhists and Jains alike.
His temples or shrines are present within or near most
Jyotirlinga temples. The origin of Bhairava can be traced to the
conversation between Brahma and Vishnu recounted in the
Shiv Mahapurana, where Vishnu asked Brahma who is the
supreme creator of the Universe. Arrogantly, Brahma told
Vishnu to worship him, he being the supreme creator. One day
Brahma thought, "I have five heads, Shiva also has five heads.
can do everything that Shiva does and therefore I am Shiva"
Brahma had become a little egoistic. Not only had he became
egoistic, he started to forge the work of Shiva. Brahma started
interfering in what Shiva was supposed to do. Then Mahadeva
(Shiva) threw a small nail from His finger, which assumed the
form of Kala Bhairava, and casually went to cut the head of
Brahma. The skull of Brahma is held in the hands of Kala
Bhairava; Brahma Kapala in the hands of Kala Bhairava and
Brahma's ego was destroyed and he became enlightened. Then
onwards he became useful to himself and to the world and
deeply grateful to Shiva. In the form of the Kaala Bhairava,
Shiva is said to be guarding each of these Shaktipeeths. Each
Shaktipeeth temple is accompanied by a temple dedicated to
Bhairava
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Bhairava

Circa 9" Century C.E.

Kaushambi District, Uttar Pradesh.
GAR NO.- AM-SCL-881

Bhairay stands in slight tribhanga with the lower left hand on the hip. In
the other hands he holds a bowl, a two-headed drum, and a trisula, He has
bulging eyes with incised lids and brows, an open mouth showing fanged
teeth, a moustache, and a short beard. On the right shoulder may be seen a
cobra?s hood. The dress and ornaments include a necklace of three
strands of beads and a large foliate pendant, a vanamala, and a short dhoti.
The hair is done in the style known as pingalorddhakesa, and has two
rows of curls. The roughly carved halo has a plain center followed by a
band of lotus petals and a coarse jeweled cable. There are two small
attendants on either side, one male and one female. The woman, who is
the larger of the two, carries a pot and the man, two indistinct objects.
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Shiva in Indian Miniatures

Shiva and Rati

Circa 18" Century C.E.
Rajasthani Style

GAR NO-AM-MSS- 329

Picture shows four armed Shiva seated on the skin of an elephant spread
on a rock under a tree. On another rock, just apposite to Shiva, stands a
lady. She seems to be Rati. The wife of “Kamdev” who was burnt by
Shiva earlier. She is treating Shiva to bring her husband to life again.
Flowers of fire are seen behind the head of Shiva.
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Shiva- Parvati
Circa 18" Century C.E.
Rajasthani Style

GAR NO-AM-MSS-1009

Picture shows Shiva seated inside a pavilion. The Ganga issues from the

top of his head. He holds a rosary in one hand. A cup is placed in a plate

before him while another is being given to him by Parvati seated in front
of the Shiva. Behind Shiva stands a female Chauri bearer. In the lower

portion one standing and seated lady are seen.
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Panchamulkhi Shiva
Circa 19" Century C.E.
Pahari style

GAR NO-AM-MSS-209

Picture shows five headed Shiva (Panchamukha) seated with Parvati on
alotus throne. A devote with folded hands is seen standing to the left side
oftheir seat.
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Shiva and Parvati
Circa 19" Century C.E.
Pahari Style

GAR NO-AM-MSS-207

Picture shows Shiva and Parvati seated on the back of the Nandi and
moving in the mountains. Ganesha and Kartikeya are accompanying
them,
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Shiva and Parvati
Circa 18"Century C.E.
Rajasthani Style

GAR NO-AM-MSS-808

Picture shows Shiva and Parvati seated on a lion's skin under a tree. On
the right side is seen seated Ganesha and on the left is seated Kartikeya.
Below are seen bull and lion seated on the ground.
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Ardhanarishwara

Circa 18" Century C.E,
Rajasthani Style

GAR NO-AM-MSS-1385

Picture shows Shiva in his dual form (4rdhanarishwar roop) standing on
a lotus flower. On the either side stand the Nandi and the Lion, the
vehicles of Shiva and Parvati respectively.
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Seated Shiva

Circa 18" Century C.E.
Rajasthani Style

GAR NO-AM-MSS- 1383

Picture shows Shiva seated on a tiger skin. Parvati is seen seated
behind him with folded hands. Below are seen their vehicles, the
Nandi and the Lion seated face to face. Some birds are also seen
inside the water of a lake.
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Puranic Scene
Circa 19" Century C.E.
Pahari Style

GAR NO-AM-MSS-7.116

Miniature painting on paper shows a Puranic Scene. Lord Shiva is seated
in meditation over mouth Kailash. Parvati is seated to his left holdings a
letter and talking to a messenger. Vehicles of both deities are crouching
below. Six Shiva Ganas are also standing. The painting has a beautiful
border and Nagari inscription on back side.
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Four armed Shiva
Circa 18" Century C.E.
Rajasthani Style

GAR NO-AM-MSS-380

Picture shows four armed Shiva standing under a tree. One of his
Ganas with green complexion stands before him with folded hands.
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Panchamukhi Shiva and Parvati
Circa 18" Century C.E.
Pahari Style

GAR NO-AM-MSS-590

Picture shows Panchmukhi Shiva and Parvati seated on a lotus throne.
On one side stands a devotee with folded hands and on the other three
Ganas. Below is seen standing Nandi.
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Lady Worshipping Shivalinga
Circa 18" Century C.E.
Deccani Style

GAR NO-AM-MSS-259

Picture shows a Shiva Linga erected under a tree. A lady having a white
garland in her hand, is proceeding towards the deity. An attendant is
playing on a vina from behind while another keeps belapatra on her
palms.
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Shiva and Parvati
Circa 20" Century C.E.
Rajasthani Style

GAR NO-AM-MSS-692

Picture shows Shiva and Parvati seated on a lion skin. Shiva's hand is

flung across in the neck of Parvati.
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Ragini Bhairavi i
Circa 17" Century C.E. |
Rajasthani Style 'i
GAR NO-AM-MSS-732

Picture shows a lady worshipping a Shivalinga kept inside a temple.
Behind her stand four ladies holding garlands in their hands.
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Shivalinga

Circa 18" Century C.E.
Mughal Style

GAR NO-AM-MSS-921

Picture shows worship of a Shivalinga by a lady seated on the left with
folded hands. Behind her stands a large number of ladies. On the right, a
female saint is playing on a Vina and another stands behind her. There
other ladies are seated behind. Two ladies are seen seated below before a
fire altar.
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TATEEE GieleEd, saeEn

Ganesha being bathed

Circa 18" Century C.E.

Pahari Style

GAR NO-AM-MSS-893

Picture shows Shiva pouring water on the head of Ganesha. Parvati is
giving bath to Ganesha.
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Panchmukhi Shiva
Circa 18" Century C.E.
Rajasthani Style

GAR NO-AM-MSS-1481

Picture shows Panchmukhi Shiva seated on a throne along with his
family in the centre. Brahma, Vishnu and others are eulogizing him, A
group of four ladies is engaged in dance and music on either side. Below
are seen Nandi and lion, the vehicles of Shiva and Parvati.
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Shiva chopping Brahma's head
Circa 18" Century C.E.

Pahari Style

GAR NO-AM-MSS-316

Picture shows on the left side Brahma and Shiva seated on square
platforms near the bank of a river. A lady is seen moving on the extreme
right and she is followed by Brahma and Shiva. Shiva is seen cutting the
fifth head of Brahma with his Trishula. The cut head is seen on the
ground.
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Dancing Shiva Foata fora
Circa 18" Century C.E. T ¢ <A T Fo
Pahari Style A
GAR NO-AM-MSS-54 R R
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Picture shows Shiva dancing in accompaniment of musical instruments e P DA 2 &
played on by his ganas, Parvati, Ganesha and Kartikeya. AT A 1 A EX fram T 2|
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Shiva in Terracottas

Froagidien 7 e

Shiva Head

Circa 1*-3" Century C.E.
Mathura District, Uttar Pradesh
GAR NO-AM-TC-M 4702

Terracotta head of Lord Shiva. There is seen a third eye on the forehead.
Shiva has a flowing moustache. The top part of the head is damaged.
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Shiva in Bronzes
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Four armed Shiva

Circa 17"- 18" Century C.E.
GAR NO-AM-BRZ-20.1
Figure of four armed Shiva? Probabely Chandrashekhar. It is slundingj
on a lotus flower with square base. He is wearing Jatamukuta with the|
decoration of Jata. The features are very sharp. with certain changes in
its Adayudhas (attributes). He is holding a Parasu and a Mri gain his upper
two hands, remaining two hands are in Abhaya and Varda mudra. He is

wearing beaded necklace and armlets. Ears are decorated by circular
earrings.
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Shiva's Tandava

Circa 17"- 18" Century C.E.

GAR NO-AM-BRZ-5.3

The dance performed by Lord Shiva is known as Tandava. Shiva's
Tandava is a vigorous dance that is the source of the cycle of creation,
preservation and dissolution. Tandava depicts his violent nature as the
destroyer of the universe. Four armed Shiva dancing on fire. Snakes are
wrapped in his feet. He depicted wearing bangles and armlets in his
hands. Urna (Auspicious mark) is carved on his forehead. The crescent
is also shown on his head dress.
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Shiva holding Sati's body
Circa 17"~ 18" Century C.E.
GAR NO-AM-BRZ-118

Shiva holding Sati's (Siva's consort) charred body on his left shoulder. li
is believed that an angry Shiva performed the fearsome and awe-
inspiring Tandava dance with Sati's charred body on his shoulders,
During this dance, Sati's body came apart and the picces fell at different
places on earth. According to another version, Shiva placed Sati's body
on his shoulder and ran about the world. crazed with grief. The Gods
called upon the God Vishnu to restore Shiva to normalcy and calm,
Vishnu used his Sudarshana Chakra to dismember Sati's lifeless body,
following which Shiva regained his equanimity. Both versions state that
Sati's body was thus dismembered into 51 pieces which fell on earth at
various places. Several different listings of these 51 holy places, known
as Shakti Peethas, are available; some of these places have become
major centers of pilgrimage as they are held by the Goddess-oriented

Shakta sect to be particularly holy.
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Shiva's Tandava

Circa 17"- 18" Century C.E.

GAR NO-AM-BRZ-117

The dance performed by Lord Shiva is known as Tandava. Shiva's
Tandava is a vigorous dance that is the source of the cycle of creation,
preservation and dissolution. Tandava depicts his violent nature as the
destroyer of the universe. Four armed Shiva dancing on fire. Snakes are
wrapped in his feet. He depicted wearing bangles and armlets in his
hands. Urna (Auspicious mark) is carved on his forehead. The crescent
is also shown on his head dress.
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